Stage and Cast Notes
In general: Evelyn does not necessarily have to be Marilyn’s identical twin, as there are various methods to feign the effect of twin-ness. Evelyn’s box will always be set at the end of the stage, and any close-ups of her expression may be pre-shot videos of Marilyn’s visage. Several instances of Evelyn’s reaction to the real world may be further emphasized by the use of the multimedia projection of these pre-shot videos. Moreover, to lessen the X-rated nature of this play, a semi-translucent veil can be made to cover Evelyn’s box—so that her features are blurred. Evelyn thus only needs only to look approximately like Marilyn. (Also, Evelyn’s eyes will be closed most of the time, as she should be unmoving—as if a statue.)
The following Scene Notes complement each Scene and should be taken into account in addition to the Stage Directions in the context of each scene:

Scene 1—Exordium: 

Although only the items mentioned in context of the script are required for setting, extravagance is always welcome. (In fact, please go “all out!” See “The Divine Purpose of This Play,” especially the bit about “A Black Box Play for Art’s Sake—Not for Financial Reasons!”) “Extravagance” here would involve making the room look obscenely dilapidated. Perhaps some holes in the roof, dripping drainage from above. Rats scurrying about dirt-encased holes in the walls. Cracked, blurry window. Cob-webs in corners. Wire-framed bed, mildew-stained sheets. The look of an eternal dirtiness to the room. Ah, and the pieces of torn-poetry, as well as the piece that was intact in the beginning of the play, should be written on the back of random flyers—scratch paper found on the streets, since an impoverished poet obviously can’t afford to purchase paper!
Scene 1 (optional appendum):

Although not explicitly needed, there might be a pre-scene before Scene 2. This pre-scene would further emphasize on Marilyn’s poverty. A wall covers the stage. An open door shows the inside of her room. The door is one amongst an array of other doors, all closed. Marilyn has some raggy newspapers as a door-mat. Marilyn exists stage left (or right, depending on which-ever side has more doors), down an aisle of closed tenement-room doors.
Scene 2—Before the Bar: 
The run-down alleyway and the bar might be designed as a rotating set, with one half being the alleyway and the other half being the bar. The divider is an alley-wall, and there is a doorway on one end, from the alley to the bar. On the other end, there is a metal-frame foldable stair-case, leading down from Marilyn’s tenement level. 
Scene 3—Strip Bar I:
This is the first scene, where I, the playwright, openly endorse the addition of advertisement in the set. The highest bidder (in the realm of known and hackneyed beer companies, examples: Heineken, Budweiser, etc.) gets to have a giant 4’x13’ (or so) banner against the back wall of the set. For more details, please see my “fundraising proposal” in my attached article, “A Black Box Play for Art’s Sake—Not for Financial Reasons!” 

STRUCTURE of Play (Tentative Outline)
The play is structured around Prof. Victoria Lynn Schmidt’s Feminine Journey (female version of Campbell’s Hero’s Journey). The stages and scenes are related as follows: 

1. ACT 1: Divine Fate

a. The Illusion that Everything in the World is All Right—character ignores her subconscious awkwardness with her current lifestyle. Scene 1 until… 

b. The Awakening—she starts envisioning a different life.
c. The Realization and Betrayal—she realizes what her talent is, believes in her talent; but, she is betrayed by fatal STD.
2. ACT 2: The Awakening

a. The Descent: passing the Gates of Judgment—
b. The Eye of the Storm: character comes to term with ordeal she just faced and thinks the worst is over, but not yet—
c. The Death Stage—she faces her own death, and although she wants very much to live, reality won’t let her do so. Climax scene where she discovers that there’s no one inside the black box, and then she falls.
3. ACT 3: 

a. Support: character hopes someone supports her now or she might not make it—she is on her deathbed in the charity hospital, and underneath a small mountain of bloody Kleenex, there are her poems; janitor comes and sweeps table clean, discarding her masterpieces. 

b. Moment of Truth: character has awakened and sees the world differently, faces her worst fear—she climbs into her own grave.

c. Full Circle: play ends with the same sense of bathos it starts with— Gravestone with date of play’s date. 

